
THe^IVKD% 

NOV 29 1901 

VjfODtCAL tf&s 


wucwe 


A Bimonthly Journal Devoted to 
the Pipe Organ and Reed Organ 


Can tare 
Scroare 
€*l 


EDITED BY 

8, £. jlshford 

Z^&ssisled by S. S. jOorenz 


£orenz & Co., publishers 

JDayton, Ohio 


TERMS 

$ 1 .SO per ^ear—SSe. Single Copy 


Copyright, 1897, by B. S. Lorens 






TAKE YOUR CHOICE. 



OUR TWO NEW SUNDAY-SCHOOL 
SONG BOOKS. 


FOR USE IN SUNDAY SCHOOLS, YOUNG PEOPLE’S SOCIETIES, GOSPEL SERVICES, 
AND ALL DEVOTIONAL MEETINGS. 


^ SIFTED WHEAT. ========= 

The new Song Book by the well-beloved writer for the Sunday-school and 
Gospel Meeting, CHAS. H. GABRIEL. 

THIS BOOK is the product of Mr. Gabriel's prime, and will add new luster to hia already brilliant 
reputation. Ho is here at his very best, no previous book having so many gems from his pen as this. He 
has also secured the co-operation of many other song writers, who give the needed variety of style 

THE HYMNS are practical and devotional, looking to the development of an earnest and energetic 
spiritual life. The music only emphasizes the sentiments of the words in an impressive and soul- 
stirring way. 

THE USE of a generous selection of standard hymns and sougs adds to the devotional value of the 
book. The book containing two hundred and twenty-four pages, these hymns do not curtail the amount of 
new material. 


-= -== RICHES OF GRACE. ===^====== 

A phenomenal array of authors. It was prepared by the following famous writers of popular 
sacred music: E. S. Lorenz, Chas. H. Gabriel, W. A. Ogden, 

J. H. Tennty, Adam Geibel, D. E. Meyers. 

IT HAS nearly two hundred songs by tL^se and a score of other well-known writers which have never 
appeared in book form before, being*' brand-splinter ” new. 

THB VARIETY of authorship assures variety of style > f music. This is made a still more valuable 
feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, Who furnish their 
best songs. / , 

THB HYMNS are fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good 
literary style and form. They are Fresh, honest, good work, that make for righteousness and a more useful 
life. The book has only been issued a snort time, and already OVER 70,000 COPIES HAVB BEEN SOLO. 


THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by 
reputable authors — 36 cents per copy, postpaid; §3.60 per dozen, or $30.00 per hundred by express, charges unpaid. 

Pvaminnfinn Offer Any pastor, Sunday-school superintendent, or chorister whose school is planning to get new song books will be sent a copy of either or both of the above lor examination, provided he 
nAaiiiiiiauvu unci. agraeg to return the books in goo I condition, postpaid, within sixty days, if not adopted. If one is adopted and an order for not less than one dozen copies is sent to Lorenz & Co., 
with cash, he will be allowed to retain the sample of that book free of charge, the other sample t-» be returned. 


The organ music which has appeared 
during the last year in the Organist is 
now reissued in permanent book form. 


ASHFORD’S ORGAN VOLUNTARIES 
No. 1. 


This book is beautifully printed on good 
paper and handsomely bound in cloth. It 
contains seventy-seven longer and shorter 
pieces by twenty-four authors, American, 
German, English, French, and Italian. As it 
appeared in the Organist from quarter to 
quarter, it was enthusiastically received 
and commended by musicians of the highest 
standing. 


Price, $1.50 per copy, postpaid. 
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EASIEST TO LEARN. 


EASIEST TO SINQ. 


Editors: E. 8. Lorens , Chas, H. Gabriel, W. J. Kirkpatrick. 

DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC. 

ITS POINTS. 

1. Its contributors will include the best music writers of easy music in the country. The same writers 
that have made the Choir Leader a success will contribute to this journal their simpler writings. The 
list will certainly include yonr favorites. 

2. It will be edited to meet the needs of untrained chorus choirs, or those who have little time for 

practice. - 

3. The music will range from the extremely simple to the easier grades of anthems, Melody will be 
cultivated rather than harmony. A spirited style of music will prevail. 

4. It will contain from twenty to twenty*)ight pages of music every month, equaling the Choir 
Leader and surpassing all other choir 'ournals in amount. 

5. It will supply nu$ic for all special occasions. 

6. Its reading matter will be the same as the Choir Leader, Including illustrations and practi¬ 
cal hints. - | ,f 

PRICES Single subscriptions, 75 cents; clubs of five to eight, to one address, 60 cents each per year: 
dubs of nine or more, 50 bents per year. On receipt of-cash for annual subscription, a substantial binder 
sent free. ' . 
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The Bartley Open 
Book-Holder 


.—-^ HOLDS ALL. 

BOOKS OPEN l 

Few music books are so pliably bornd 
that they will lie absolutely flat on the 
music-rack. Great chagrin and mortifica¬ 
tion -not to speak of ill temper expressed 
more or less sotto voce—may be prevented by 
this capital device, which we heartily rec¬ 
ommend. 

PRICES: Nickel 15 cents, 2 for 25 cents; 
Nickel ornamented, 50 cents; Sterling Silver, 

$ 2 . 00 . 
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MHRGH, 1599. 


Are you making progress in learning how to secure 
the largest possible musical and religious results from 
the smallest possible amount of noise from your organ? 
Or are you still pulling out all rhe stops and wishing 
for more, drowning out solo singers, choir and even 
congregation? Are you still punctuating accompaniments 
to solos with occasional thunder from the sixteen foot 
open Diapason or Bourdon? Or have you acquired the 
self restraint that reserves those notes for culminating 
climaxes in heavy postludes or great choral passages? 


Organ and Harmony, and when about 15 was appointed 
Organist and Choir Master of St. Luke’s church, and 
assistant Organist of Chapel Royal, Brighton, (this 
means something in a country where good organists are 
as thick as blackberries in July.) 

He still pursued his musical studies with energy 
and enthusiasm, and successfully passed examinations in 
Piano, Theory, Harmony, etc., at Trinity College, 
London, and also at the London Royal Academy of 
Music, and in 1888 took the diplomas of Fellowship of 
the Royal College of Organists, London. 

It is to be noticed that these examinations are no 
child’s play, as the successful candidate must make 100 
per cent on the whole examination. Out of a class of 
96, Doctor Peters was one of 16 who passed this rigorous 
examination. 

In February of the same year he took his degree 
of Bachelor of Music, and in ’89 submitted a setting of 
Pope’s ode on St. Cecilia’s Day, scored for chorus, 
string band and organ. 

A little latter we find him holding the position of 
Professor of Music and Concert Organist at St. John’s, 
Newfoundland. Here he did most successful work as 
Teacher, Choir Master, and Concert Organist, also 
giving numerous Piano Recitals. But his ambition was 
not yet satisfied. He determined to try for the degree 
of Musical Doctor and for this purpose submitted to 
Trinity University, Ontario, an Oratorio, “Elisha” with 
accompaniment for full orchestra. This work was accep¬ 
ted with the most favorable comments, and the degree of 
Mus. Doc. was conferred upon him, making him the 
youngest Doctor of Music (by examination) in the world. 
The following summer a great fire occured at St. John’s, 
and Dr. Peters, having lost everything through this 
misfortune, decided to seek a new field of labor, and 
went to Belleville, Ontario, to take a position in Albert 
College. In a few months he received flattering offers 
to assume the Directorship of Music at Converse College, 
Spartanburg, S. C. 

The work he has done at this College has been 
most successful, and the influence of his energy in 
introducing a high grade of music (both vocal and instru¬ 
mental) has made itself felt throughout the South. 
During the second year of his labors here a magnificent; 
3 manual organ was purchased by the College, and an 
annual musical festival inaugurated. These festivals 


Editorial Notes. 

With this number of the Organist opens the 
third volume of its issue. It has been a successful 
year and we are grateful to our subscribers for their 
kind expressions'^ of satisfaction and approval. W T e 
expect to keep up'the standard of artistic and practical 
excellence we have thus far maintained, and recent 
additions to our resources make it easy for us to make 
this promise good. In adaptation to actual needs, 
current or special, we shall seek to improve, as we 
believe we have during the past year. 

It may not be amiss to suggest to our subscribers 
that we are furnishing them a great deal of music for 
little money and that if in addition to the subscription 
price they helped us by securing the subscriptions of 
other organists, either directly or indirectly, by recom¬ 
mending this journal heartily and enthusiastically, it 
would be but equitable. While we have as large a 
subscription list as any other organ journal in the 
country, we furnish so much more for the money that 
we barely make expenses. If our friends would help 
us add at least five hundred more subscribers it would 
not only bring us some financial reward for our trouble, 
but enable us to make the original American organ 
music a more prominent feature. But whatever the 
financial returns, this journal shall remain at the head 
of periodicals of its class, of that our subscribers may 
rest assured. 



DOCTOR R. H. PETERS. 


Doctor Peters, the subject of this sketch, is an 
Englishman, having been born at New Haven, (near 
Brighton,) England, March 24th, 1867. 

He began his musical career at the age of 10, 
when he became a member of St. Patrick’s choir, 
Brighton, which consisted of 60 men and boys who 
rendered full Cathedral service. 

After several years of this excellent training, (his 
voice having changed) he took up the study of Piano, 







! have been a wonderful power in cultivating the taste of 
i the students for the higher forms of Symphony and 

■ Oratorio. Doctor Peters, combines with his varied 
; musical gifts, a marked talent for organizing and direct- 
1 ing large choruses, and the choral work of his festival 

programmes will bear comparison with those of the large 
| cities in the North and East. Through his untiring 
i efforts a large Conservatory and Concert Hall is being 
| built in Spartanburg, which will make it really and truly 
I the musical center of the South. 

The beautiful organ of 
which we give a cut in this 
number, stands in the Chapel 
! of the college, a room seating 
J comfortably a thousand peo- 
| pie. During the wunter season 
a series of classical concerts 
; is given in this auditorium, 

■ which affords the pupils an 
opportunity to hear the best 
musical artists. 

These delightful surround- 
| ings, (combined with the 
magnificent climate) will 
probably account for the fact 
i that Doctor Peters has not 
j sought for some larger musical 
j center in which to prosecute 
his progressive work. 

! Though a fine Organist, 

Pianist, and Theorist, he is, 
i above all, a fine teacher, pos¬ 
sessing the happy faculty of 
imparting the dry rules of 
Counterpoint to the pupil in 
such an interesting way as to 
enthuse him with a love for 
the work. (The Editor of 
! “The Organist” speaks 
by the card on this subject, 

: as she is indebted to the 
| Doctor for valuable assistance in the study of 
i Counterpoint, Fugue and Canon.) As a man, the 

Doctor is genial of disposition, modest and unassuming, 
i and a most delightful companion for the true music- 
! lover. He is an indefatigable w T orker, and in addition 
! to his duties at the College finds time to teach Harmony 
! and Counterpoint by correspondence, having pupils 
in'many of the States and also in Canada. 

It is to be hoped that some day he will find time 
; to turn his attention more fully to composition, as his 
! work in this line indicates a creative talent that deserves 
| further development. 


THE INTERLUDE. 

That fashions change in church music just as they 
do in opera, song, or dance music, is very evident if 
one will stop for a moment to consider what an import¬ 
ant part the interlude used to play in the Sunday 
service, and then contemplate the “innocuous desue¬ 
tude” into w r hich it has fallen of late years. 

Probably the interlude is an outgrowth of the 


Prelude, which J. S. Bach made so famous by his 
masterly treatment. 

The German choral of the Lutheran churchTormed 
an excellent “Canto Fermo” for contrapuntal treat¬ 
ment, and it was the custom to improvise an elaborate 
prelude upon the hymn tune before it was sung by the 
congregation. Sometimes Bach became so deeply 
interested in this fascinating work,that he entirely forgot 
his surroundings, and played on regardless of preacher 
and congregation. For this display of genius he had to 
endure a reprimand from the church officials, who were 
too thick headed to appreciate his wonderful talent. 


The interlude which is much shorter than 
the prelude, was no doubt introduced for the purpose 
of giving the singers an opportunity to take' breath. 
When the psalm tune (that used to wind and twist about 
like a sort of musical serpent,) came into fashion 
this breathing place was very acceptable and even 
necessary, but in many instances it degenerated into 
mere show on the part of the organist, who would 
evolve an instrumental anaconda that quite swallowed up 
the vocal snake, besides separating the verses of the 
hymn with unmeaning scales, 
trills and turns, until the 
sentiment and sense would 
be entirely lost sight of. 
Probably this inartistic treat¬ 
ment of a really beautiful 
musical form was the prin¬ 
cipal cause for its disuse. 

The interlude should be a 
short but well defined phrase, 
of the same rythmic form 
as the tune with which it 
is used, and its musical struc¬ 
ture ought to be a develop¬ 
ment of some fragment of 
the tune itself, in order that 
there may be a sense of unity 
between the two, carrying 
out the idea of relationship 
and fitness .from beginning 
to end. However, so few 
organists are capable of im¬ 
provisation within the bounds 
of form, that the ideal inter¬ 
lude is seldom heard, and 
none at all is better than the 
vague rambling about through 
chromatic disonances, to 
which one is sometimes 
treated. Possibly in this 
age of hurry and rush we 
have outgrown the need for the interlude, and it is 
simply in the natural order of things to lay it aside, but 
where a hymn containing six verses is given out, and 
the minister says emphatically “the choir will please 
sing the entire hymn,” a brignt, appropriate interlude 
midway is a relief to the monotony, for even a good 
tune begins to wear upon ones nerves at the fifth or 
sixth repetition. 




ORGAN AT CONVERSE COLLEGE, SPARTANBURG, S. C. 
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( 


Gt. Full.to. 15th. 

Sw. Full- 

Op. Diapason or Bourdon. 





































































































































































































ENTREE DE PROCESSION. 


6 

Gt. Full to 15th 
Sw. Full. 

Op Dfa. 


EDOUARD BATISTE 
































































































8 

Sw. Soft 8’ & 4’, 
Bourdon . 


A SONG OF SPRING 
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a tempo 

































































Gt Stopped Dia. & Dulciana. 
Sw Melodia,Flute & Violino. 
Soft 16’. 

Andante. J = 7 


RING ON, SWEET ANGELUS 


CHARLES GOUNOD 
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ALLEGRO 


14 

Gt. Full to loth. 
Sw. Full. 

‘J&d. Op. Diapason. 































































































16 

Gt. Gamba, or Dopple Flute. 
Sw.Soft 8 5 & Gemshorn. 
Bourdon,coup.to Sw. 


OPENING VOLUNTARY. 


















































Sw, Stopped Dia ,Oboe & Flute. 
%s. Bourdon. 


17 


PRELUDE. 













































































Gt. Melodia and Violina. 
Sw. Dulciana . and Flute. 
Bourdon 16’, 


































































19 



Sw. Dulciana and Flute. 
35td. 16’Bourdon. 


PRELUDE. 


























































RO MANCE 


20 

Gt. Soft 8’ & Op Diapason. 

Sw. Dulciana St. Dia.,& Flute. 
Soft 16 















































































21 



Sw. Soft 8’ stops. 
35a. Bourdon. 


RESIGNATION. 

































































MARCH JUBILANTE. 


32 

Sw. Soft 8 & 4 coupled to Gt- 
Gt Full without reeds. 

Open Dia. 
































































































































Hill! 
















































25 


Gt. Melodia. 
SwSt.Dia. & Aeolina. 
B our don. 


POEM. 






























































































































27 



Gt. Full to 15 th. 
Op.Dia. 


EXALT HIS HOLY NAME. 

GUSTAVE TRITANT. 































THE PILGRIM’S SONG OF HOPE. 


28 

Gt. Soft 8’ & 4’. 

Sw Full without reeds. 
Bourdon. 


EDOUARD BATISTE 
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GRAND MARCH. 

FROM “THE HUGUENOTS? 


MEYERBEER. 
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Ladies* 

Choir Music. 


The following octavos are exactly adapted to this purpose: 

Carts. 

2. The Angels' Song (Christmas trio for ladies’ voices), 

. E. & Lorenz (II) 10 


42. Praise Ye the Lord, - 

55. At Eventide (trio), - - - - 

63. Gloria in Extenso, - 

66. Bright Star of Hope ( duet), 

80., Nearer, My God, to Thee, - 
a, (In Thee I Put My Trust, - 

t Hear U»,0 Father (response), - 

83. Behold the Lamb (duet and chorus'), 

84. I cannot Trace the Way (trio), 


JS. S. Lorenz (I) 6 

- A. R. Gaul (II) 6 

- Da Costa (II) 6 

K L. Ashford (II ) 10 

Gabriel (I) 6 

E. II. Bemis (II) ) 

E. S. Lorenz (I) J 6 

- E. S. Lorenz, (II) 10 

- C. E. Noyes, 11) 10 


One-fourth off on orders of six or more of any one number. 


THE G CLEF CHOIR. 

By Geo. E. Root and D. B. Towner. 

A very fine collection of music, both sacred and secular, for 
ladieB’voices. We know of nothing equal to it for general 
church uses. One hundred and ninety-two pages, large octavo. 
Brice, 50 cents per copy, postpaid. 


Male Choir Music. 


MANLY PRAISE. 

A Collection of Male Choir Music by E. S. Lorenz. 

This book Is packed with good things, varying from the ex¬ 
tremely simple gospel song to the elaborate and strong anthem. 
Good provision for special occasions of all kinds. We recom¬ 
mend this book without reserve as one of the very best in the 
market. The book is cloth bound, poeket size, and is sold at 
35 cents per copy by mail, or 83.60 per dozen by express, charges 
unpaid, 

„@&angetifdje aJlamterdjore," 

Seatfieiiet bett ffibtttunb ©. Sorenj, ift eine ©ammlung neuertinb alter SJlamter* 
djihre fttr Kr^licbe 3it>ecfe beftimmt. Ste entbait bie beliebteften ©tilde auS 
bent alien Saterlanbe unb bteie ntue ben amerifanifeben i^erbaltniffen ent* 
ibredjenben Sotnbofitionen. Sag S3efte, ob beutfety ober ameritanifeb, ift bier 
*u ftnben. Sffiir fiiblen, baft Itrir unferen beutfefyen ©Sngern etnen grofien ©e* 
fallen |etae»t, inbent toir tljnen biefe leiebten, regen unb einbrudswsUen umerita- 
niftben aSdnnertfdre mit bcutfcfyem Tejte jur £anb legen. 3” «einwanbbanb, 
128 ©eiteit, 50 dents baS dsemblar, portofrei, ober 85.00 baS ©ufcenb, ni#t 
franfiert. 


Das bejle Bud? fiir Kird?en*£I?5rfc, 
»,8o8 unb 


redbten SBea, b. b. bie recite aJttttelftrafje, gefunben. S’ 1 ber ,&erau§ga6e bott 
„£ob unb ©tyre" hmrbe btifer ©ebante borfjerrfdjenb beriidfiebtigt, unb burcb bie 
24 betannten unb beriibntten 3Jlitar6eiter ertjatt biefe ©ammlung bie fo aUge= 
mein getolinfebte SlbWecbSIung. TieteS 99ud) entbcilt 144 Seiten, filnfjtg ber= 


Setnioanbbanb; 'SinjelneS ©E?mj)tar, portofrei, 81.25; baS ffiu&enb, 
nidbt franfiert, 810.50. — iffienn ©ie bjefeS ©borbud) unterfueben too Hen, er bie* 
ten toir unS, 3 &nen ein exemplar jur Strobe frantiert jujufenben; toenn ©ie ti 
einfUbren, fbnnen ©ie eS mit ben anberen cm ©ufcenbpreiS bejaplen, ober ©ie 
tbnnen eS tn gutem guftanb binnen breifiig Tagen franfiert retourieren. — 
48 H$renk 8 en ieften elf SJionaten finb brei Stuffogen biefeS ©uc^es erf^ienen J 


LIST OF 
SHEET MUSIC 


Oh, Sing Unto the Lord (solo and quartet, with organ 

accompaniment),. G. C. Knopfel 60 

One Day Nearer Home (solo for soprano or tenor), 

. J. P. Vance 80 

Haste to the Mount of the Lord (solo), - N. K. Griggs 30 
He Leads Aright (mezzo soprano or baritone solo), 

. Franz Schubert 35 

As the Light of the Morning (missionary solo and chorus), 

. E. S. Lorens 25 

Shall Rum or R'ghteousness Rule (solo and quartet), - - 

. E. & Lorenz 25 

What Easter Bells Say (solo for Easter), - E. S. Lorenz 35 
The Return (solo for soprano or tenor), - - W. J. Bcdtzell 60 

Why So Far From Thee (soprano solo), - - H. P. Banks 35 

My Savior (soprano solo),. H. P. Danks 85 

Sabbath Bells are Calling (duet for soprano and alto), 

. Karl Wilhelm Kern 35 

Ever With Thee (solo, duet, and quartet), - Mendelssohn 35 
Abide With Me (s'-lo, soprano or tenor, alto or bass), - 

- . E. L. Ashford 50 

I Would Not Live Away (solo for soprano or tenor and 

quartet),. M. P. Danks 60 

When Shadows Gather (mezzo soprano or baritone solo), 

. J. A. Parks 40 

Just As I Am (duet for soprano and tenor), - Chas. H, Gabriel 40 
When I Survey the Wondrous Cross (mezzo soprano or 

baritone),. M & Lorenz 40 

JesuB, Lover of My Soul (soprano or tenor solo), 

- -. E. L. Ashford 40 

Just As I Am (contralto or baritone solo), - E. L. Ashford 40 

SECULAR. 

Vesper Cradle Song (solo), .... JV.K. Griggs 30 

Bells 0 ’ the Bonny Blue (quartet), - - - If. K. Griggs 85 

Shadowtown (soprano obligato and quartet), - N. K. Griggs 30 


When de Sun Go Down (solo and chorus), 
On the River (soprano and tenor duet), 
Aunt Dinah’s Hymn (solo and chorus), - 
Blind Man’s Buff (solo), .... 


N. K. Griggs 60 
N. K. Griggs 30 
N. K, Griggs 35 
J, P. Vance 60 
J. P. Vance 60 


Blind Man’s Buff (solo),. J.P. Vance 50 

The Bugle Song (solo, with cornet obligato), - J. P. Vance 60 
The Home of My Childhood (solo and chorus), ... 

. Dr. F. J. Kobertson 85 

Mammy’s Hushaby (solo and chorus), - - J. A. Parks 30 

Half off on this sheet music to organists, choir leaders, and 
music teachers, 

PARKS'S 

^ QUARTET BOOKS. 


FOR MIXED VOICES. 

CONCEPTS AND QUARTETS. (Secular.) Without doubt the 
finest collection of mixed quartets issued in years. It is a 
book that will be welcomed by all lovers of good “singable ” 
music. Contains selections suitable for graduating exercises. 
Independence Day, Decoration Day, and in no other book is 
there to be found such an array of first-class humorous com¬ 
positions. 

SACRED QUARTETS. While especially appropriate to the 
use of quartets who desire something full of pleasing, taking 
music, easily learned and rendered, it can be made quite as 
effective with chorus or choir, and we can recommend it 
heartily as a practical and useful book for the average choir, 
whether quartet or chorus. 

FOR MALE VOICES* 

CONCERT QUARTETS. (Secular.) Filled from cover to cover 
with the kina of music you are looking for—pieces that can 
be easily learned, and yet give brilliant effects and win the 
average audience. It has many humorous “skits"that will 
prove very “ catchy " for encores at concerts. A really first- 
class book of the popular type. 

SACRED QUARTETS. Full of fine new music and new 
arrangements of old favorites, and will be very satisfactory to 
any male choir. We can recommend it very highly. The 
music averages a little easier than our “ Manly Praise.” 

These books are printed on good paper, with large, clear type. 
That the editor is J. A. Parks will attract many who have 
learned to prize his music. Uniform price, 60 cents per copy; 
five copies, 82.00; per dozen, 8550. A sample of each of the four 
sent postpaid for 81.50. 


AN IMME N SE SUCCESS. 

4 The 

Organist. 


A Bi-Monthly Journal Devoted to the Organ. 

Edited by E. L. Ashford. Assisted by E. S. Lorenz. 

This journal now appears every two months in regular sheet- 
music size, but oblong in form, and contains thirty-two pages 
each issue. It is printed on good, strong paper, in beautiful, 
legible type, and in every way in fine mechanical shape. 

The music consists of the choicest writings of French 
German, and English organ-music composers, such as Batt- 
Le ykach, Guilmant, ill nek, Scotson 
Clark, and many others, with such ample additions from the 
best American composers as makes the periodical not only 
tne ricnest supply of oreran Tnuaio nnssihiA hnf 


“p - /t;*, xTj.10* jiouiuru, ui course, enricnes 

its pages with her own compositions to a considerable extent 
a .n. d so assures all lovers of her music that the American 
side of the new journal will be rich with beautiful and avail- 
abie music. With many years of experience as church organ¬ 
ist, Mrs. Ashford knows the needs of the average church or¬ 
ganist, and has at her disposal the best music in the world 
to meet them. 

4 PU slC rl! given on two staves, with ad libitum pedal notes, 

indicated. Time, expression, and registration are carefully 
Jo*® Wirements of both pipe and reed organs 
are fully met. A limited amount of reading matter —hints 
and suggestions that are helpful—are furnished by the editor 
and others. 

SUBSCRIPTION PRICE: $1.60 per year. Single numbers 36 
cents per copy. Four successive numbers $1.00. 

No free samples sent. 

We will send a. copy for examination, to be returned un¬ 
soiled in original packing tube, postpaid, if not accepted, and 
subscription not sent within thirty days. 

The organ music which has appeared during the last 
year in tne Organist is now reissued in a permanent 
book form. 

ASHFORD'S ORGAN VOLUNTARIES NO. I. 

This book is beautifully printed on good paper and 
handsomely bound in cloth. It contains seventy- 
seven longer and shorter pieces by 24 authors, Ameri¬ 
can, German, English, French, and Italian, As it 
appeared in the Organist from quarter to quarter it 
was enthusiastically received and commended by mu¬ 
sicians of the highest standing. 

Price, $1.50 per copy, postpaid. 


HANDSOMEST! SIMPLEST! BEST! 


The Bartley 
Open Book Holder. 


HOLDS ALL BOOKS OPEN / 

Few music books are so pliably bound that they will lie ab¬ 
solutely flat on the music rack. Great chagrin and mortifica¬ 
tion—not to speak of ill temper expressed more or less sottc 
voce —may be prevented by this capital device, which we 
heartily recommend. 

Prices: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented, 
50 cents; Sterling Silver, 82-00. Address 

LORENZ & CO., Dayton, Ohio. 













ANTHEM BOOKS 


AND OTHER 

CHOIR SUPPLIES. 



the best volunteer choirs use them! 


The Anthem King. 

Edited by E. S. Lorenz, assisted by a corps of over thirty con 
tributors, among whom are about all the leading popular anthem 
writers of the country* The book is notable for three reasons: 

i. ITS VARIETY OF STYLE. 

It is not the product of a single mind, but of many minds, each of 
which has its own beauty of style and turn of thought. In this par¬ 
ticular, this book excels all other current collections of anthems. 

2 . ITS PRACTICAL AVAILABILITY. 

The book has been made along practical lines, the actual needs of 
choirs and churches being constantly considered. Here is special 
music for the great days of the year and for particular occasions; easy 
music for timeB when rehearsals cannot be had; appropriate music 
for special forms of work; responses after prayer and benediction; 
male choir numbers and an occasional piece for ladies’ voices; music 
for choruses, or for quartets, just as the passing need requires. 
Certainly a more practical and available book has not been issued. 

3 . ITS LOW PRICE. 

Where else can you get seventy-five choir pieces, by over thirty of 
the best writers of the country, for so little money? There isn’t a 
dollar anthem book issued that has as much music as this. Other 
housos would charge $1.00 per copys give the choir leader or organist 
a confidential cut, and make more money; but we make the discount 
when we fix the price, and cannot allow anything further. Our books 
are the cheapest without the alluring discount, for they cost only 
60 cents per copy by mail, postpaid, or $6.00 per dozen by express, 
chargos not paid. 

The book will have 208 pages, large octavo; will be printed on 
good paper and bound in a flexible yet strong mannert 

The Anthem Prize. 

Edited by E. S. Lorenz. This new collection of anthems is 
undoubtedly the finest that has over appeared. A few of its striking 
points are: 

1. The large variety of authors. No less than thirty-five authors 
represented by their best and most popular compositions, ranging in 
style from the charmingly popular to the classically severe. 

2. The large amount of music. By our typographical arrange¬ 
ment we are able to present one-third to one-half more music than in 
any other books of the same size. Organ scores, however, are given 
when they add to the effectiveness of the music. 

3. The great beauty of the music. As the title indicates, these 
anthems were selected from an immense amount of manuscript, sont 
in to compete for the large prizes we offered for the best music. This 
volume contains 

THE FIRST-PRIZE ANTHEMS, 

by Mrs. E. L. Ashford and Prof. J. A. Parks, and a large number of 
other compositions which took honors in the contest. 

4. The exceedingly lour price. Books containing only one-third as 
much music by authors of less repute than many who contributed to 


this book are sold at $1.00, or $10.00 per dozen. We cut that price 
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00 
per dozen, by express. 

“The Anthem Prize” contains 192 pages, large octavo, printed 
on good paper, strongly bound in boards with cloth back. 


Small Easy-Anthem Book. 

FESTAL ANTHEMS. Seventh thousand now ready. “ Festal 
Anthems ” has proved exceedingly popular. Excellent for Sunday- 
school choirs for special occasions. 64 pages, manilla cover, 25 cents 
per copy, postpaid; $2.20 per dozen, postpaid. 

The Young People’s Choir. 

A BOOK OF EASY ANTHEMS. 

Prepared by Rev. W. F. McCauley, assisted by Dr. W. H. Doane 
and Charles H. Gabriel. 

A l’oung People’s Choir will be a help in Young People’s Society 
meetings, provided the choir-book used (1) contains matter along the 
various lines of the society work; (2) has music both feasible and 
moritorious, embracing a wide range of authorship representing both 
past and present; (3) consults brevity rathor than length in the selec¬ 
tions ; (4) is well provided with compositions suitable for solos and 
quartets; (5) has departments for male and also for female voices; 
and (6) is supplied with convention choruses suitable for large choirs. 
Such a book will of course bo exactly adapted also to general church 
choirs. All these wants are mot in the Young People’s Choir, at a 
price that should put the book within reach of all. 

The book contains 76 pieces in 114 pages, large octavo size. 

Price , 50 cents a copy, postpaid; $5.00 a dozen, by express, charges 
unpaid. 

The Gloria. 

Fourth edition now ready. Edited by E. S. Lorenz, assisted by 
over thirty of the most popular anthem writers. "The Gloria” 
contains a magnificent collection of music, comprising great variety 
of style and subject, making it a veritable mine of riches for all 
regular and special church services. It has been used by many large 
and well-trained choirs with great success and dolight. It contains a 
high, but not difficult, grade of music. By using organ score only 
when really needed, the editor has boon able to make place for from 
fifty to one ljundrod per cent, more music than the average choir-book 
of like size and double the price. The various festal soasons of the 
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro¬ 
vided for. The music is intended mainly for chorus work, but hus 
also some solos, duets, and quartets, for male and female voices. 

192 pages, large octavo, board binding. 60 conts per copy, post¬ 
paid ; $6.00 per dozen, by express, charges not paid. 

On receipt of 11 cents por copy, for postago, a sample of each of 
the foregoing anthem books will be sent for examination; to bo re¬ 
turned, postpaid, in good condition, if not adopted; if adopted, to be 
paid for at dozen rate. 


IS YOUR CHOIR UP TO DATE? 

Does It Need New Inspiration? 

Does It Need a Ne.w Start? 

Does It Want First-Class New Musio for Little 
Money ? 

THEN BE SURE TO TRY 

THE CHOIR LEADER. 

The King of Choir Journals. 

An Anthem for Every Sunday. 

Twenty to Thirty Pages of Music in Each Issue. 

Edited by E. S. LORENZ, 

Assisted by E. L. ASHFORD. 

The strongest , fullest , most attractive , most varied, most 
complete , and cheapest choir serial in the world! That's 
a large contract , but the Choir Leader carries it out. 

Ask the two thousand aggressive choirs that use it. 

ITS POINTS: 

1. Its contributors include the best anthem writers for chorus 
choirs in tho country. Over fifty composers have been represented in 
its pages up to the prosent time. These include such writers as 
Emerson, Schnccker, Ashford, Ogden, Doane, Blumenschein, Parks, 
McPhail, Palmer, Bierly, O’Kane, Shuey, Towne, Towner,—indeed, 
almost every notablo name in the catalogue of American writers, 
while many of the standard authors have received consideration. 

2. It is edited with a viow to supplying the needs of volunteer 
chorus choirs, although many quartet choirs use it with great satis¬ 
faction. 

8. It ranges in grade from the simple to the moderately difficult. 

4, It supplies fifty per cent, more music than any other anthem 
journal or book at the same price. It contains from twenty to thirty 
pages of music in each issue. 

5, It furnishes the bost music issued for special occasions, pro¬ 
viding richly for all these needs. 

6, Its reading matter is full of helpfulness and interest, bearing 
directly on choir work. 

7, It has one objection in common with other serials and octavo 
music: the numbers get lost and worn out. We meet this objection 
fully by furnishing with each regular subscription a SUBSTANTIAL 
BINDER FREE. 

SUBSCRIPTION RATES. 

One subscription, 75 cents; 5 to 9 subscriptions, all to one address, 
60 cents each; 10 or more subscriptions, all to one address, 50 cents 
each. No discounts on these rates. Binders sent free on receipt of 
i the cash. 
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